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Indian Traditional Sitar Performance
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Sitar: Chandrakant Sardeshmukh

Tabla: UKO Segawa
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Indian traditional (classical) music dates thousands of years B.C. and has deep origins in Vedas. The base
of this music is ‘sadhana’ and ‘aradhana’. The compositions are based on time of day, and there are specific
melodies for each quarter of the day. Raga is a melody which is a combination and permutation of seven
basic notes. Tala is rhythm cycle which can be a compositions of various ‘bols (sounds)’ and various
tempos. The Sitar performance has two melodies, with one starting very slow and reaching a fast tempo in
the end. The second one rather starts fasters and ends in highest tempo. Compositions are improvised and

not predecided or preset. Dr. Chandrakant’'s music is based on Samaveda.
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Bharatanatyam Dance
ARAENR- ANEMF- MIEF- FRERT

Yukiyo Kubota, Miwako Tamura, Yasuko Iguma ,Keiko oyanagi.
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Raga Bibhas Tala Adi Composer: Madhup Mudgal Choreography: Leela Samson
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An extract from the 7th sarga of Kalidasa’'s “Kumala Sambhavam” This composition describes
Shiva’s preparation for His marriage to Parvati, Daughter of Himavan. With great joy, the seven
Mother’'s of the universe present Shiva with bridal attire, to wear for his married. Out of his
reverence for them, Shiva merely touched these, but prefer his own garb of tiger-skin and ash.
And yet, says the poet Kalidasa-out of his innate desire to be married to Parvati, the
humbleness of shiva’s garb transforms itself into that of a bridegroom! It is said His third eye
shines like a “tilakam” and the edge of His elephant-hide garment begins to shine like a
gold-edged border. Shiva majestically views Himself in the reflection of an attendant’s sword.
And Nandi, Shiva’s bull organizes the entire entourage of singers, dancers, musicians and
attendants into a procession fit for their Lord. As the entourage leaves for Parvati's home, the
poet remarks that the sight was So grandeur, it seemed as though the great mountain-Kailash
itself moved! (description by Leela Samson)
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Raga : Mukhari Tala : Adi Composed by C.V.Chandrashekhar
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As the name indicates, these are various JATI or ADAVU patterns set to the SWARA or Notes
of a particular RAGA. Jatiswaram is an item of NRITTA or Pure dance creating lines & patterns
in space, Enhancing the mood of the Notes.
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Raga Mishraraga Composition Madhup Mudgal Choreography Leela Samson
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This ASHTAPADI is taken from the 2nd SARGA of JAYA DEVA’s GITA GOVINDA. RADHA is
depressed st seeing HARI roaming in the forest making love to all the women. Envious,she
retreats to a thicket of vines where the sound of the buzzing bees hurther wounded heart
even more. She recalls to her friend the past moments of happiness with KRISHNA. “ Oh
SAKHI, HARI is now dallying with the other women. | remember him playing, laughing,
Mocking me. The sweet notes from his flute his eyes glance, the head sways & the earing
Play at his cheeks. The peocock plumes which crowns his head looks like a rainbow On a
dark cloud. When he meet me under a flowering tree, he dispelled my fear of Darkness. |
must somehow attract those glancing looks which delight me deeply. But now HARI is playing
with the other
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Raga : Hindolam Tala : Khandam

IS0 RTAF—Lo NZRFTATLDTIZYIN1TL—AOVARIVY- 2FT)
ICOET, BRCZLTINDZILCEBLTIDEERT, TOEMEBTIZV Y, RQERLV
TUORTHESNTW<SZOEBE. Til lana:EY, £&I(ZRhythminjoy’ TY,

A grand finale — the most challenging item in the Bharatanatyam repertoire. Expression of
pure rhythm is the important feature of this item. Tillana has a single line of rhythmic syllables
repeated in a given time cycle. It is an intricate item packed with complicated rhythmic
patterns & it is danced in a fast tempo.
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Madhavi Karanji Saki yeri aali Raag: Yaman Song Classical
Ruchita Roy Bengali song Dance Classical
Sindhu Sivakami Pandattam Dance Classical
Smriti Banati Hey Dola Re from Hindi Film: | Dance Semi-Classical

Devdas

Vignesh Rama Rama Rama from Tamil Film: | Dance Filmy
Ramanakumar Villu
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Association for world's Traditional Music inviting members!
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Samyak -The Association for world's Traditional Music is started with the purpose of increasing the
number of people who will be able to appreciate traditional music of various regions of the world. We
would like to involve members of Samyak in the planning and administration of the events. Members of
Samyak will get discount for Samyak events and will receive concert information periodically from
Samyak. We request you to join the association to fulfill the aims and objectives of the organization!
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